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Giuseppe Gibboni & Lun Li

Two Violins with Piano
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Dietrich/ Schumann/ Brahms: F-A-E Sonata

I. Allegro

II. Intermezzo
Ill. Scherzo
IV. Finale

JatyuN - IvIR—I (FraFUY) Giuseppe Gibboni (iolin)
gl &/ «&r)n Kaoru Jitsukawa (piano)
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Milhaud: Sonata for 2 Violins and Piano, Op.15

. Animé

II. Modéré

Ill. Trés vif
VIV - U— (E1 59744 UY) Lun Li (1st violin)
JatyN-IvR—Z @E2vrrxUy)  Giuseppe Gibboni 2nd violin
gl & &7 Kaoru Jitsukawa (piano)
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Franck: Violin Sonata in A Major

I. Allegretto ben moderato

II. Allegro

Ill. Ben moderato: Recitativo-Fantasia
IV. Allegretto poco mosso

JVIZY - U— (Fr14UV) Lun Li (violin)
gl R’ &r)n Kaoru Jitsukawa (piano)
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https://giuseppe-gibboni.com/



Giuseppe Gibboni
Stradivarius 1722 Violin “Jupiter”

Giuseppe Gibboni captured international attention in 2021 by winning First Prize at the
56th “Premio Paganini” International Violin Competition in Genoa — and by also winning
the audience award and two special prizes for the best interpretations of Paganini’s
Caprices and Concerto. He was the first Italian violinist in 24 years to win this prestigious
competition.

At the age of 14, he was admitted to the Stauffer Academy in Cremona, where he studied
with Salvatore Accardo, and later continued his training at the Chigiana Academy in
Siena, where he received the Diploma of Honor. He also completed advanced studies
at the Perosi Academy in Biella with Pavel Berman and at the Mozarteum University in
Salzburg with Pierre Amoyal.

His victory at the Paganini Competition launched a career that rapidly took on an
international dimension. He has collaborated with some of the world’s most prestigious
orchestras, including the Orchestra of the Accademia Nazionale di Santa Cecilia
conducted by Lorenzo Viotti, the Detroit Symphony Orchestra with Jader Bignamini, and
the Maggio Musicale Fiorentino Orchestra with Zubin Mehta.

In the current season, he made his debut under the baton of Maestro Riccardo Muti at the
opening concert of the Ravenna Festival. Other major engagements include debuts with
the Atlanta Symphony Orchestra, the Filarmonica della Scala under Michele Mariotti, the
Tokyo Philharmonic in Dubai, the Beijing Symphony Orchestra, and the Seoul Arts Center.
He performed Busoni’s Violin Concerto in Trieste in celebration of the centenary of the
composer’s death, and toured the United States with the Teatro Carlo Felice of Genoa,
performing Paganini’s Violin Concerto No. 1 under the direction of Donato Renzetti, with
whom he also performed Tchaikovsky’s Violin Concerto in Milan with the “Pomeriggi
Musicali” Orchestra.

https://giuseppe-gibboni.com/
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About the “Jupiter”
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Giuseppe Gibboni
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The Jupiter Violin is an instrument of extraordinary depth and refinement, whose voice
I have had the privilege of knowing more intimately over the past years. Its sound
possesses a remarkable balance of warmth and brilliance, capable of projecting with
great power while also retaining a noble subtlety in its softer colors. The instrument
responds with great sensitivity to the slightest nuance, allowing for a wide palette of
expression - from the most delicate whisper to the most passionate outburst.

This violin carries with it a profound history, having been played by exceptional artists
before me, each of whom has added to its character and resonance. To hold and perform
on such an instrument is not only a joy but also a profound responsibility, as | feel | am
continuing a legacy that has been shaped over generations of remarkable musicians.

Thanks to the generous support of the Sasakawa Music Foundation, | am able to
experience and share the voice of this violin with audiences worldwide. It is truly an honor
to be entrusted with such a magnificent instrument, whose sound continues to inspire me
and, | hope, all who listen.

Written in September 2025
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Stradivarius 1722 Violin “Jupiter”
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It is believed that the English collector James Goding named this violin "Jupiter" in the
early 1800s. Throughout its history, it has been passed down through numerous well-
known collectors including the Duke of Camposelice, W.E. Hill & Sons and an amateur
violinist and Clinical Professor of Medicine, Dr. Ephraim Engleman. It was in the caring
hands of those who appreciated its quality over many years. This helped it retain much of
its original varnish and is therefore a well-preserved example of Stradivari’s work.
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https://www.lunliviolin.com/



Lun Li

Stradivarius 1735 Violin “Samazeuilh”

A native of Shanghai, China, Lun Li has won First Prize at the 2021 Young Concert Artists
Susan Wadsworth International Auditions, along with the Paul A. Fish Memorial Prize. He
also took First Prize at the 2021 Lillian and Maurice Barbash J.S. Bach Competition.

Highlights of his 2024-25 season include concerto appearances with the Tokyo
Symphony, Bangor Symphony, and the Chamber Orchestra of the Springs. He also tours
Asia with the Chamber Music Society of Lincoln Center and the U.S. with Young Concert
Artists. In the 2025-26 season, Lun will appear as a soloist with the Osaka Symphony
and Kyoto Symphony Orchestras, as well as perform in the Chamber Music Society of
Lincoln Center’s opening night concert.

Lun has performed in major venues including Carnegie Hall, Konzerthaus Berlin,
Kulturpalast Dresden, and the Wiener Konzerthaus.

A passionate chamber musician, Lun has been featured at the Bard Music Festival, Bay
Chamber Concerts, Newport Classical, Marlboro Music Festival, Verbier Festival, Music@
Menlo, Music from Angel Fire, and Tippet Rise. In 2024, he began his residency as a
member of the Chamber Music Society of Lincoln Center’'s Bowers Program.

Lun holds degrees from the Curtis Institute of Music (BM '20) and The Juilliard School
(MM '22, AD °24). His principal mentors include Ida Kavafian, Catherine Cho, and Joseph
Lin.

https://www.lunliviolin.com/



[HYX41] I2DWT

About the “Samazeuilh”

VIV - U—
Lun Li
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The violin | play is the 1735 “Samazeuilh” Stradivarius, generously on loan from the
Sasakawa Music Foundation. It's one of the last instruments Stradivari ever made
-he was ninety-two at the time - and it feels as though all his years of searching and
refinement have been distilled into its voice.

The sound has that unmistakable Stradivarius glow - golden, pure, and weightless - yet
there’s something more elusive in it too. The A and D strings carry a faint husk, almost
like a voice caught mid-breath, while the E string shines with a kind of effortless radiance,
a bird gliding through light. The G string, though, is my favorite - it's rugged, a little rustic,
like soil underfoot. That touch of earth gives the instrument its depth and honesty.

What | love most is that the violin never sounds the same twice. Some days it whispers,
others it burns. It holds warmth and distance, grace and grit - a whole spectrum of
contradictions that somehow make sense. Playing it feels like holding a living history, one
that still hums with secrets.

Written in October 2025
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Stradivarius 1735 Violin “Samazeuilh”
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In 1836, the instrument dealer Luigi Tarisio (1796-1854) brought this violin to France
from Italy. By 1909, it had been acquired by the Samazeuilh family, hence the name
"Samazeuilh". The virtuoso Mischa Elman (1891-1967), who came to possess the violin
in 1923, wrote of it in a letter in 1926 considering it as "one of the best Stradivarius
Instruments for tone quality". The inscription on its label records its maker’s age of 91
years. In August 2017, Sasakawa Music Foundation acquired this violin with a substantial
contribution from a benefactor in Japan and support from The Nippon Foundation.
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Kaoru Jitsukawa, piano
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Winner of major national competitions from a young age, Jitsukawa won 3rd Prize
(with no 1st), Best Recital Prize and Best Contemporary Piece Prize at the 2015
Long-Thibaud International Competition, as well as 1st Prize at the 2016 Caraglio
International Piano Competition. He has made guest appearances at the Beppu
Argerich Music Festival, Sendai Classic Festival, Shanghai Music Festival, Seoul
International Music Festival and Nohant Chopin Night (France) among others. The
CD “Kaoru Jitsukawa plays Bach” was released from King Records in 2023, and he
continues his studies on Bach playing the harpsichord.

He has performed with the Tokyo Symphony, Tokyo Philharmonic, Japan
Philharmonic, New Japan Philharmonic, Tokyo City Philharmonic, New City
Philharmonic, Osaka Symphony, Japan Century Symphony, Nagoya Philharmonic,
and the Chiba and Gunma Symphony Orchestras.

He graduated from the Tokyo University of the Arts with top-class honors,
subsequently completing the master’s program. He has also completed postgraduate
studies at the University of Music and Performing Arts Graz. He has been a faculty
member of the Tokyo University of the Arts since April 2024.
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Sasakawa Music Foundation
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The Sasakawa Music Foundation was established in 1974 with the objective
of enhancing music culture in Japan. In 1994, the Foundation started the
“Instrument Loan Project” through which the Foundation has strived to make
international contributions by loaning top-quality string instruments acquired by
the Foundation.

The Foundation currently owns 21 string instruments (15 Stradivarius violins, 1
viola, 3 cellos, and 2 Guarneri del Gesu violins), and as the custodian of these
world-class cultural treasures, maintains them for future generations and loans
them free of charge to promising young musicians and internationally active
musicians regardless of their nationality. Additionally, the Foundation organizes
concerts in Japan and abroad featuring musicians who have received instrument
loans, providing audiences the opportunities to experience the timbre of these
exceptional instruments.

The Foundation’s activities are made possible by the generous support of The
Nippon Foundation.

BASEME (& 2026F128158%265F L TH/IIZEMBICBHEEOZL
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As of December 15, 2025, the Nippon Music Foundation has officially changed its name
to the Sasakawa Music Foundation.
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to the Sasakawa Music Foundation.
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