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All proceeds from ticket sales will each be used for public interest projects conducted by
the Foundation for Children & Family Service of Hyogo Japan (9/13 Kobe concert), the
Yamagata City Promotional Foundation (9/15 Yamagata concert) and the Suntory Foundation
for the Arts (9/18 Tokyo concert).
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Beethoven: Cello Sonata No.3 in A major, Op.69
|. Allegro ma non tanto

II. Scherzo. Allegro molto
Ill. Adagio cantabile - Allegro vivace
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Grieg: Violin Sonata No.3 in C minor, Op.45

| . Allegro molto ed appasionato

II. Allegretto espressivo alla Romanza

Ill. Allegro animato

TAER—-Fa1—A(T7A4FIY)
A #BF (E7 /)

~ {Kk B  Intermission ~
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Mendelssohn: Piano Trio No.2 in C minor, Op.66

|. Allegro energico e con fuoco

II. Andante espressivo

Ill. Scherzo: Molto allegro quasi presto

IV. Finale: Allegro appassionato
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Michiaki Ueno (cello)
Hiroko Suseki (piano)

Timothy Chooi (violin)
Hiroko Suseki (piano)

Timothy Chooi (violin)
Michiaki Ueno (cello)
Hiroko Suseki (piano)
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©Dennis Sweeney

Timothy Chooi

Stradivarius 1709 Violin “Engleman”

Born in Canada, Timothy Chooi is one of the most compelling violinists of his generation,
praised for his commanding stage presence and deeply expressive artistry. He is a
laureate of both the Queen Elisabeth and Joseph Joachim International Violin Competitions.
He has performed as soloist with leading orchestras such as the Deutsches Symphonie-
Orchester Berlin, Royal Philharmonic Orchestra, Belgian National Orchestra and Tokyo
Symphony Orchestra, and appeared at iconic venues including the Concertgebouw
Amsterdam, Musikverein Wien, and Carnegie Hall.

A frequent guest on international broadcasts and Medici TV, Chooi has also recorded
with Anne-Sophie Mutter for Deutsche Grammophon. In the 2025-26 season, he
debuts with the NHK Symphony Orchestra and the Prague Radio Symphony at the
Philharmonie de Paris.

He is Associate Professor and Head of Strings at the University of Ottawa.

N

e, D)

AMSFA4TPVIORITOERT7A AUV [T TV ] ICDWT
About the Stradivarius 1709 Violin “Engleman”
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The Engleman is one of the most profoundly dark and deep-sounding violins I've ever
encountered. Its tone is at once crisp and precise, yet rich with complexity and depth—
like each note carries its own story. What continues to astonish me is the instrument’s
ability to project color and flavor across its entire range — from the low G string to the
soaring upper registers.

More recently, I've begun to understand that the Engleman has a personality all of its
own. At times, its intensity requires me to take a break, play another violin, and then
return with fresh ears. This process helps me truly appreciate the unigueness of its
voice. It's no longer just about its power and dragon-like presence - it's about learning
how to harness its full spectrum of expression, from thunderous resonance to
whispering nuance.

Each time | play it, there’s still that ‘wow’ moment. It continues to push me, challenge
me, and inspire me — and | feel like I'm only just beginning to uncover what it has to

offer.
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Michiaki Ueno

Stradivarius 1730 Cello “Feuermann”

©Seiji Okumiya

First ever Japanese winner and recipient of three special prizes at the Geneva
International Music Competition 2021, Michiaki Ueno’'s exceptional and spectacular
performance has garnered worldwide attention.

He is the winner of the 6th Romanian International Music Competition and the
International Johannes Brahms Competition. As a soloist, he has performed with
orchestras nationally and internationally including the Warsaw Philharmonic Orchestra,
Orchestre de la Suisse Romande, KBS Symphony Orchestra, NHK Symphony
Orchestra and the Yomiuri Nippon Symphony Orchestra.

He is a recipient of the Aoyama Music Award New Artist Award, Idemitsu Music Award,
Hotel Okura Music Award, Saito Hideo Memorial Fund Award, Nippon Steel Music
Award, and the Agency for Cultural Affairs Commissioner's International Arts Award.
He is based in Dusseldorf and is active mainly in Europe and Japan.

He plays on a bow by F. Tourte (Taishi Sumino collection).
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About the Stradivarius 1730 Cello “Feuermann”
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It has been a few months since receiving the loan of the Stradivarius “Feuermann”
from the Nippon Music Foundation. | have been inspired daily by the presence of the
sound and its intensity, as if it were speaking to me. Through trial and error searching
for the ideal sound and set-up, | have been able to gain a stronger and clearer outline
in the sound, resulting in a more powerful and lustrous resonance. | feel that the
unique appeal of this instrument is that it can reach entire halls with such clarity, from
a strong sound with a core to a delicate, soft sound.

Moreover, this instrument is engraved with the history of being passed down through
the hands of many distinguished musicians, and | feel the weight and responsibility of
that every day. It is a great honor to be a part of that, as well as a sobering
experience. As | continue to work with the “Feuermann”, gaining new discoveries and
inspirations every time | play, | hope to bring diverse colors to each and every note

and convey the beauty of the instrument’s sound to the fullest.
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©Sho Yamada

Hiroko Suseki, piano

Hiroko Suseki studied with Akiko Teranishi and Mikhail Voskresensky. She graduated
from the Toho Gakuen School of Music master’s program with top honors and
completed the “Piano Accompaniment Course” by Ichiro Nodaira.

She is a winner of the 2nd Czerny-Stefanska International Piano Competition, the
16th Takarazuka Vega Music Competition, Grand prize at the 3rd International
Chamber Music Academy in Germany and 2nd prize at the 1st Bechstein Chamber
Music Competition. Solo highlights include performances with numerous orchestras as
well as recitals in various cities in Poland including Chopin’s birthplace. As a Chamber
Musician, she has gained high regard from musicians nationally and internationally
including cellist Tsuyoshi Tsutsumi, through collaborations in recitals and CDs.

She has also made appearances on NHK-BS “Classic club and NHK-FM radio”. In
2018, she released her debut solo album, “La Campanella”.

She is an official accompanist and lecturer at the Toho Gakuen School of Music.
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Nippon Music Foundation was established in 1974 with the objective to enhance
music culture in Japan. In 1994, the Foundation started the “Instrument Loan Project”
through which the Foundation has strived to make international contributions by loaning
the top-quality string instruments acquired by the Foundation.

The Foundation now owns 21 string instruments (15 Stradivarius violins, 1 viola, 3
cellos and 2 Guarneri del Gesu violins), and as the custodian of these world cultural
assets, maintains them for future generations and loans them gratis to young
promising musicians and internationally active musicians regardless of their
nationalities.

The Foundation’s activities are made possible by the generous support of The
Nippon Foundation. E }E
[] 0

Website
https://www.nmf.or.jp
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